	 Study Programme
	Undergraduate (major) university study of art history

	Course
	Baroque Art II. (PUJ 502)

	Status of the Course
	Basic

	Year
	3.
	Semester
	5.

	ECTS Credits
	7.

	Teacher
	izv. prof. dr. sc. Laris Borić

	e-mail
	lboric@unizd.hr

	consultation hours
	https://pum.unizd.hr/nastavnici/laris-boric

	Associate / Assistant
	dr. sc. Ana Šitina

	e-mail
	asitina@unizd.hr

	Consultation hours
	https://pum.unizd.hr/nastavnici/ana-sitina

	Place of Teaching
	Hall 113 on the Department of Art History

	Mode of Teaching 
	Lectures, seminars

	Teaching Workload

Lectures + Seminars + Exercises
	30 L + 30 S

	Assessment Criteria & Mode of Examination 
	Written and oral exam

	Start date
	23. 02. 2021.
	End date
	02. 06. 2021.

	Mid-Term, End-of-Term Examinations
	Term 1
	Term 2
	Term 3
	Term 4

	
	
	
	
	

	Final Examinations 
	Term 1
	Term 2
	Term 3
	Term 4

	
	Written exam: 

	Written exam 

	Written exam:


	Written exam:



	Learning Outcomes
	Clear understanding and basic knowledge of the architecture and visual arts in 17th and 18th century Europe. Critical comprehension of crucial visual phenomena with the recognition and interpretation of important works of art and architecture - identification of the basic characteristics of style. Verbalization of conclusions formed on the analysis of visual material. Analysis and critical assessment of the  works of art and architecture through application of knowledge and skills acquired on previous semesters of study. Clearly categorize material into descriptive categories. Individually prepare a chosen topic of seminar paper by use of the previously determined methodology and clearly presenting it in front of the class.

	Enrolment Requirements 
	Minimum 90 ECTS from previous study years

	Course Contents
	Art and Architecture in Europe in the 17th and 18th Centuries. Socio Historical Context of Europe in the 17th and 18th Century: Curt society and Collecting.
The Baroque Cityscape and Landscape Architecture: Vienna, Paris, Madrid, London.  Architecture in the Seventeenth Century in Europe: Architecture in France in the Seventeenth Century (J. Lemercier, F. Mansart, L. le Vau, Versailles), Portugal, „Siglo de oro“ – The „Golden Age“of Architecture in Spain (J. Gomez de Mora). Palladianism and Neo-Palladianism in England (I. Jones, C. Wren, J. Vanbrugh, N. Hawksmoor, L. Burlington, W. Kent, R. Adam). Flemish Architecture from1600 to 1700. The Architecture of the Russian State: between East and West (1600-1760). Varieties of Late Baroque and Rococo Architecture:  Architecture in France in the Eighteen Century, French Rococo interior decoration, Spain (F. de Hurtado Izquierdo, The Churriguera Family, Bourbon Court Architecture), Portugal, Latin America. Late Baroque and Rococo architecture in Central Europe: Auistria (J. B. Fischer von Erlach, J. L. von Hildebrandt, J. Prandtauer), Germany (The Asam Family, B. Neumann, D. Zimmermann, G. Bahr, M. D. Pöppelmann),  The Czech Republic (The Dientzenhofer Family, J. B. Santini). 

The Bel Composto (Gesamtkunstwerk): Baroque Sculpture in Germany, Austria and Great Britain.  The Spanish Polychorme Sculpture (P. de Mena, G. Fernandez, J. M. Montanes, J. de Mesa, A. Cano, N. Tome, J. A. Villabrille).  Church Interiors, Rococo Palace and Domestic Decor.  Sculpture in France in the Seventeenth and Eighteenth Century (F. Girardon, A. Coysevox, P. Puget, Sculpture in Versaille Gardens). Eighteenth Century and Rococo Sculpture: The Asam Brothers, B. Permoser, G. R. Donner, F. X. Messerschmidt, F. I. Günther). Small Sculptures and Collections. Tapestry as Meduim. Design for Living.
French Painting and Prints of the Seventeenth Century: Georges de la Tour, Simon Vouet, The Le Nain Brothers, Nicolas Poussin, Claude Lorrain, Charles Le Brun and the Franch Academy. The Golden Age of Spanish Painting: El Greco in Toledo, Juan Sanchez Cotan, Francisco Ribera, Francisco Zurbaran, Diego Velasquez, Bartolome Esteban Murillo. Dutch Seventeenth-Century Painting: The Utrecht Followers of Caravaggio, Fran Hals, Rembrandt, Johannes Vermer, Pioneers of Dutch Genre, The Use of Optical Devices,  Still Life. Flemish Painting in the Seventeenth Century: Peter Paul Rubens, Antony van Dyck, Jacob Jordaens,  Genre Scenes, Still Life. German Painting in the Seventeenth Century. Reproductive Prints.

French Rococo Painting: The Fette Galante: Antoine Watteau, Francois Boucher, Jean-Simon Chardin, Jean-Honore Fragonard. British Painting and Prints: Comic Histories, William Hogarth, Thomas Gainsborough, Richard Wilson, Joseph Wright of Derby, Sir Joshua Reynolds… Austrian and German Illusionistic Celing Fresco Painting (P. Troger, J. M. Rottmayer, D. Gran, B. Altomonte…)

	Required Reading
	R. Neuman: Baroque and Rococo Art and Architecture, London, 2013., str. 148.-432.; Baroque: Architecture, Sculpture, Painting (ur. R. Toman), Berlin, 2010.; G. A. Bailey, Baroque and Rococo, London, 2012.; J. Brown, Painting in Spain 1500-1700, London, 1998.; S. Slive, Dutch painting 1500-1700, London, 1998.

	Additional Reading
	G. A. Bailey, Baroque and Rococo, London, 2012.; C. Norberg-Schulz, Baroque architecture, Milano, 2003.; G. Bazin, Baroque and Rococo, London, 1998.; A. Blunt, Art and architecture in France 1500-1700, London, 1999.; C. Norberg-Schulz, Late Baroque and Rococo architecture, Milan, 1985.; E. Hempel, Baroque Art and Architecture in Central Europe, London, 1965.; G. Néret, Peter Paul Rubens, Zagreb, 2007.; N. Pevsner, An Outline of European Architecture, London, 2009; N. Schneider, Vermeer, Zagreb, 2007.; N. Wolf, Diego Velázquez, Zagreb, 2007.; The Triumph of Baroque. Architecture in Europe 1600-1750., (ur. Henry A. Milon), New York, 1999.; Vienna, Art and Architecture, (ur. R. Toman), Potsdam, 2015.; H. Vlieghe, Flemish Art and Architecture 1585-1700, Yale Univeristy Press, 1998.; C. White, Rembrandt, Thames and Hudson, 1995.; J. J. Martin Gonzales: Escultura barroca en Espana 1600-1770., Madrid, 1983.Bases of scientific works : JSTOR

	Internet  Sources
	-

	Course Evaluation Procedures
	Seminar papers, active role in the discussions, consultations, student survey, self-evaluation, oral exam

	Conditions for Obtaining Signatures
	Students are required to attend at least 70 % of lectures, participate in the work and in the discussion of at least 70 % of seminars (in case of colision 40% lectures and seminars). Students are required to  complete a seminar in writing (at least 6 pages of texts), and to expose it in a form of  oral presentation (at least  15 minutes ).

	Mark Grading Scale
	Distribution of ECTS credits according to study requirements: lectures 1,5, seminar work/essay 1, work on literature2, written exam 1,5, oral exam 1 ECTS credits.

	Final Grade Calculation
	Colloqium: Written - 60% for passing
Written exam: 60% for passing; Oral exam – forming evaluation

	Comments
	The basic methods of verification of knowledge and skills that students have obtained by attending courses represents a final examination in written and oral form. The question in the written exam are in type of essay or in form of the textual answers, and the need to achive at least 60°of total percentage points gain access to the oral exam. Oral examination serves the purpos of forming he final assessment.

During the semester (December) students can access to colloqium which will cover part of the course material, and it will be held in written form with essay type question. Passing (more than 60% points) they absolve some of the questions destined for the final examination (if  they accept the results achieved).


	Topics - Lectures

	No.
	Date
	Title
	Literature

	1.
	24. 02. 2021.
	An introduction to the course
	

	2.
	03. 03. 2021.
	Baroque art: introduction
Defintion of baroque, political and geografical condition, chronology
	

	3.
	10. 03. 2021.
	Baroque arhitecture: urbanization
Paris - strengthening of the monarchy through the Baroque town planning
	

	4.
	17. 03. 2021.
	Baroque architecture: typology of sacral building
Development of  sacral building in France and Central  Europe
	

	5.
	24. 03. 2021.
	Baroque architecture: typology of residential building
Hôtel and château in France; Palace in Central Europe
	

	6.
	31. 03. 2021.
	Baroque architecture: plurality of sources in the age of baroque
Classical models in the architecture of England; Nature of the architecture of spanish baroque
	

	7.
	07. 04. 2021.
	Baroque sculpture: mysticism and pathos of wooden sculpture in Spain
	

	8.
	14. 04. 2021.
	Baroque  bel composto: realization of outer and inner space
Sacral interior; Interior of baroque palaces; Rococo tendencies
	

	9.
	21. 04. 2021.
	Baroque choreography: proceccions, festivales and ephemeral architecture
Baroque garden architecture
	

	10.
	28. 04. 2021.
	Colloqium
	

	11.
	05. 05. 2021.
	Baroque painting: counter-reformation and new rhetoric of sacral painting
J. Ribera, F. Zurbaran, B. E. Murillo
	

	12.
	12. 05. 2021.
	Baroque painting: painting move in mytological and historical themes
P.P. Rubens, N. Poussin
	

	13.
	19. 05. 2021.
	Baroque painting: historical painting in Netherlands and school in Delft
Rembrandt, J. Vermeer
	

	14.
	26. 05. 2021.
	Baroque painting: experience of nature and landscape painting
C. Lorrain, J. van Goyen, J. van Ruisdael
	

	15.
	02. 06. 2021.
	Baroque portratuire: relation naturalism-realism-idealism
F. Hals, D. de Velázquez, A. Van Dyck
	


	Seminars

	No.
	Date
	Title
	Literature

	1.
	23. 02. 2021.
	Determination of seminar topics
	

	2.
	02. 03. 2021.
	Discussion – seminar topics
	

	3.
	09. 03. 2021.
	Seminar works
	

	4.
	16. 03. 2021.
	Seminar works
	

	5.
	23. 03. 2021.
	Seminar works
	

	6.
	30. 03. 2021.
	Seminar works
	

	7.
	06. 04. 2021.
	Seminar works
	

	8.
	13. 04. 2021.
	Seminar works
	

	9.
	20. 04. 2021.
	Seminar works
	

	10.
	27. 04. 2021.
	Seminar works
	

	11.
	04. 05. 2021.
	Seminar works
	

	12.
	11. 05. 2021.
	Seminar works
	

	13.
	18. 05. 2021.
	Seminar works
	

	14.
	25. 05. 2021.
	Seminar works
	

	15.
	01. 06. 2021.
	Seminar works
	


